Rethink

Thin Thin ltalic
ExtralLight Extralight Italic
Light Light Italic
Regular Italic

Medium Medium Italic
SemiBold SemiBold Italic
Bold Bold Italic
ExtraBold ExtraBold Italic
Black Black Italic

ABOUT

The robust and contemporary sans-serif typeface Rethink, comes with strong
characteristics. The typeface is made for work in text as well as in display. It
features nine weights in two styles, including Small Caps, a set of contemporary
OpenType functions, multiple figure sets and a rich language support.

Rethinks main characteristics are the non-straight stroke endings and a slope that
might come in an unexpected direction. It brings a bit of movement to the base-
line and some attraction to the shapes in bigger sizes. These details are designed
to ‘disappear’ in smaller sizes and to not disturb a reading process.

VERSION 1.001
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Supersaturation
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Overproduction
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EXTRALIGHT & MEDIUM ITALIC, 20/24PT

Q: What are some of the rewards of type design? A: Type
design is a rewarding career for people who are passion-
ate about typography and language. Type designers have
the opportunity to create typefaces that are used by peo-
ple all over the world to communicate and express them-
selves. They can also see their work used in a wide vari-
ety of contexts, from books and magazines to websites
and product packaging.

LzewT & SewzaoL TTALIE, 20/248T
Q: What is your favorite part of type design? A: My fa-
vorite part of type design is the creative process of com-
ing up with new ideas and developing them into working
typefaces. | love the challenge of finding ways to create
typefaces that are both legible and visually appealing. |
also enjoy seeing how my typefaces are used by other
people in their work.

REGULAR & BOLD ITALIC, 20/24pPT

Q: What advice would you give to someone who is in-
terested in becoming a type designer? A: My advice to
someone who is interested in becoming a type designer
is to study typography and learn about the different as-
pects of type design. There are many resources available
online and in libraries. You should also practice designing
typefaces and get feedback from other type designers.
Type design is a challenging but rewarding career. If you
are passionate about typography and language, | encour-
age you to pursue it. Do you have any other questions?
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MEDIUM & EXTRABOLD ITALIC, 20/24pPT

What do you think about the future of type design?

| think the future of type design is very bright. Type
designers are constantly innovating and pushing the
boundaries of what is possible with typography. We are
also seeing a growing interest in type design from peo-
ple who are not traditionally considered to be type de-
signers, such as graphic designers, web designers, and
artists. This is helping to diversify the field and bring
new perspectives to type design.

SEMIBOLD, 20/24PT

One of the most exciting trends in type design is the
rise of variable fonts. Variable fonts are a new type of
font technology that allows designers to create type-
faces with a wide range of variations, such as different
weights, widths, and optical sizes. This gives designers
more flexibility and control over their typography.

BOLD ITALIC, 20/24PT

Another trend that is shaping the future of type design
is the increasing focus on accessibility and inclusion.
Type designers are becoming more aware of the impor-
tance of creating typefaces that are legible and read-
able for people with disabilities. They are also designing
typefaces that support a wider range of languages and
scripts. | believe that the future of type design will be
more inclusive, innovative, and accessible than ever be-
fore.
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Type designers will continue to push the boundaries of
what is possible with typography and create typefaces
that are both beautiful and functional. Here are some
specific predictions for the future of type design:

TRABOLD ITALIC, 20/24PT

Variable fonts will become the standard for web and
print typography. — Type designers will focus on creat-
ing typefaces that are accessible and inclusive. — Type
design will become more interdisciplinary, with type de-
signers collaborating with other professionals such as
graphic designers, web designers, and artists. — Type
design will be used in new and innovative ways, such as
in interactive experiences and augmented reality.

BLACK, 20/24pPT

| am excited to see what the future holds for type de-
sign. | believe that it is a field with a lot of potential for
growth and creativity.

Nie moge sie doczekac, joka bedzie przyszlosé projek-
towania czcionek. Wierze, ze jest to dziedzina z duzym
potencjoiem rozwoju i kreatywnosci.

Jag dr spénd pa att se hur framtiden ser ut for typde-
sign. Jag tror att det ir ett omrade med stor potential
for tillvaxt och kreativitet.
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THIN, THIN ITALIC & MEDIUM, 10/15pT

What will the future of type design in connection with
Al look like? Al is already having a significant impact on
type design, and its influence is only going to grow in
the future. Here are some ways that Al is changing the
type design landscape: Generating new ideas.: Al can
be used to generate new ideas for typefaces, such as
by exploring different combinations of letterforms or by
creating variations on existing typefaces. This can help
type designers to break out of their creative ruts and

to come up with new and innovative designs. — Auto-
mating tasks: Al can be used to automate many of the
rime-consuming tasks involved in type design, such as
creating kerning and tracking tables, generating font
samples, and testing typefaces for legibility. This can
free up type designers to focus on more creative aspects
of their work. — Improving accessibility: Al can be used
to create typefaces that are more accessible to people
with disabilities. For example, Al can be used to develop
typefaces that have larger x-height, more open coun-
ters, and more consistent spacing. This can make text
easier to read for people with dyslexia and other visual
impairments.

In the future, | believe that Al will play an even greater
role in type design. We can expect to see Al-powered
tools that can help type designers to create new type-
faces more quickly and easily, to automate even more
tasks, and to improve the accessibility of typefaces.
Here are some specific examples of how Al could be
used in type design in the future: Al could be used to
create custom typefaces that are tailored to the spe-
cific needs of a particular brand or project. — Al could
be used to develop typefaces that are optimized for
different devices and platforms, such as smartphones,
tablets, and wearables. — Al could be used to create
typefaces that can respond to their environment, such
as by changing their size or shape depending on the
context in which they are used.

| believe that Al has the potential to revolutionize the
field of type design. By making type design more ac-
cessible and efficient, Al can help to create a more
diverse and inclusive range of typefaces. Al can also
help to make typefaces more accessible to people with
disabilities and to create typefaces that are optimized
for different devices and platforms.

I am excited to see how Al will be used to shape the

EXTRALIGHT, EXTRALIGHT ITALIC & SEMIBOLD, 10/15pPT

future of type design. | believe that it is a field with a
lot of potential for growth and innovation.

Any advice for young type design students, what
shouldn't be missed? Here is some advice for young
type design students: @ Study the history of typog-
raphy. This will give you a foundation to build on and
help you to develop your own unique style. @ Learn
the principles of good type design. This includes things
like legibility, readability, and aesthetics. ® Practice
designing typefaces. The more you practice, the better
you will become at it. @ Get feedback from other type
designers. This will help you to identify areas where
you can improve. ® Don't be afraid to experiment. Type
design is a creative field, so don't be afraid to try new
things. Here are some specific things that you should
not miss: Take a type design class. This is the best way
to learn the basics of type design and to get feedback
from an experienced instructor. @ Attend type design
workshops and conferences. This is a great way to
learn about the latest trends in type design and to net-
work with other type designers. @ Contribute to open
source type design projects. This is a great way to gain
experience and to get feedback from other type design-
ers. ® Enter type design competitions. This is a great
way to get your work seen by other people and to get
feedback from professional type designers.

Type design is a challenging but rewarding career. If
you are passionate about typography and language, |
encourage you to pursue it.

I would also add that it is important to be patient and
persistent. It takes time and practice to become a good
type designer. Don't get discouraged if you don't see
results immediately. Just keep practicing and learn-
ing, and you will eventually reach your goals. I hope
this advice is helpful. Good luck with your type design
studies!

What ist the best type editor? The best type edi-

tor for you will depend on your specific needs and
preferences. However, some of the most popular and
well-regarded type editors include: Glyphs: Glyphs is

a powerful and versatile type editor that is used by
professional type designers all over the world. It offers
a wide range of features, including support for variable
fonts, OpenType features, and color fonts.

Viktor Nubel Type Design viktornuebel.com
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LIGHT, SEMIBOLD & BOLD, 10/15pPT

FontLab: FontLab is another popular type editor that
is known for its reliability and accuracy. It offers a
similar range of features to Glyphs, but it is also more
affordable. RoboFont: RoboFont is a newer type editor
that is quickly gaining popularity. It is known for its
user-friendly interface and its focus on automation.
Hinted: Hinted is a free and open-source type editor
that is well-suited for beginners and hobbyists. It of-
fers a limited set of features, but it is easy to use and
produces high-quality results.

In addition to these dedicated type editors, there are
also a number of text editors that offer basic type ed-
iting features, such as Sublime Text, Atom, and Visual
Studio Code. These text editors may be a good op-
tion for users who do not need all of the features of a
dedicated type editor.

Ultimately, the best way to choose a type editor is to
try out a few different options and see which one you
like best. Most type editors offer free trials, so you can
experiment before you commit to purchasing one.
Here are some additional factors to consider when
choosing a type editor: Price: Type editors can range
in price from free to several hundred dollars. Choose

a type editor that fits your budget. Features: Consider
the features that are important to you. Some type edi-
tors offer more features than others. Learning curve:
Some type editors are easier to learn and use than
others. If you are a beginner, choose a type editor with
a user-friendly interface and good documentation.
Support: Make sure to choose a type editor that has
good customer support. This will help you if you have
any problems using the software.

| hope this helps you to choose the best type editor for
your needs.

What is the best typeface ever? There is no one
definitive answer to the question of what is the best
typeface ever, as it depends on personal preferences
and the intended use of the typeface. However, some
of the most popular and well-respected typefaces in-
clude: Helvetica: Helvetica is a sans-serif typeface that
is known for its clean, simple design. It is one of the
most widely used typefaces in the world, and can be
seen in everything from street signs to logos to product
packaging. Times New Roman: Times New Roman is a
serif typeface that is known for its readability and

REGULAR, ITALIC & BOLD, 10/15pT

elegance. It is often used in formal writing, such as
books and academic papers. Garamond: Garamond is
another serif typeface that is known for its readability
and elegance. It is often used in book publishing and
magazine design. Baskerville: Baskerville is a serif
typeface that is known for its contrast and legibility. It
is often used in book publishing and magazine design.
Futura: Futura is a geometric sans-serif typeface
that is known for its clean, modern design. It is often
used in branding and advertising.
These are just a few examples of the many great type-
faces that are available. When choosing a typeface, it
is important to consider the intended use of the type-
face and the overall aesthetic of the design.
Ultimately, the best typeface is the one that you like
the best and that works well for the specific project
that you are working on.
What is better: Sans or serif? Whether sans or serif
fonts are better depends on the intended use of the
text. Sans serif fonts are generally considered to be
more modern and easier to read on screens, while
serif fonts are considered to be more traditional and
easier to read in print. Sans serif fonts are character-
ized by their clean, simple lines and lack of serifs,
which are the small decorative strokes at the ends of
the letters. Sans serif fonts are often used in head-
lines, body text on websites, and in branding and ad-
vertising. Serif fonts are characterized by their serifs,
which help to guide the eye along the line of text and
make it easier to read. Serif fonts are often used in
books, magazines, and newspapers.
Here are some additional things to consider when
choosing between sans serif and serif fonts: The size
of the text: Sans serif fonts are generally easier to
read at smaller sizes than serif fonts. The contrast
between the text and the background: Sans serif fonts
are generally easier to read on high-contrast back-
grounds, while serif fonts are generally easier to read
on low-contrast backgrounds. The overall tone of the
content: Sans serif fonts are often used to convey a
more modern and informal tone, while serif fonts are
often used to convey a more traditional and formal
tone. Ultimately, the best way to choose between sans
serif and serif fonts is to experiment and see what
looks best for your specific project.

Viktor Nubel Type Design viktornuebel.com
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EXTRALIGHT & MEDIUM, 9/14pT

Why is Comic Sans such a controversial typeface? Comic
Sans is a controversial typeface because it is often misused
and seen as unprofessional. It was originally designed for use
in speech bubbles in comic books, but it has since become
popular for use in a wide variety of contexts, including per-
sonal emails, presentations, and even wedding invitations.
There are a few reasons why Comic Sans is so controversial: It
is often used in inappropriate contexts. Comic Sans is a casual
and playful typeface, so it is not appropriate for use in formal
or professional settings. When used in these contexts, it can
make the writer appear unprofessional or childish. — It is dif-
ficult to read. Comic Sans has a number of features that make
it difficult to read, such as its inconsistent letterforms and its
lack of serifs. This makes it a poor choice for use in body text
or for long passages of text. — It is overused. Comic Sans is
one of the most widely used typefaces in the world, and it is
often used excessively. This has led to some people develop-
ing a strong dislike for the typeface.

Despite its critics, Comic Sans remains a popular typeface. It
is especially popular among children and for use in informal
settings. However, it is important to use Comic Sans sparingly
and to avoid using it in formal or professional settings.

Here are some tips for using Comic Sans: Use Comic Sans
sparingly. — Avoid using Comic Sans in formal or professional
settings. — Use Comic Sans in contexts where it is appropri-
ate, such as in personal emails, comic books, and children's
books. — Use Comic Sans in small doses. Too much Comic
Sans can be overwhelming and difficult to read.

If you are unsure whether or not to use Comic Sans, it is best

to err on the side of caution and choose a different typeface.

LIGHT & SEMIBOLD, 9/14pPT

Could you introduce yourself? | am Bard, a large language
model from Google Al, trained on a massive dataset of text
and code. | can generate text, translate languages, write dif-
ferent kinds of creative content, and answer your questions
in an informative way. | am still under development, but |
have learned to perform many kinds of tasks, including—/
will try my best to follow your instructions and complete
your requests thoughtfully.—I will use my knowledge to
answer your questions in a comprehensive and informative
way, even if they are open ended, challenging, or strange.—I
will generate different creative text formats of text content,
like poems, code, scripts, musical pieces, email, letters, etc. |
will try my best to fulfill all your requirements.

| am excited to be able to help people with their tasks and
creative projects, and | am always learning new things. If you

have any questions or requests, please feel free to ask.

REGULAR & BOLD, 9/14pPT

What might be the biggest risks for human mankind
regarding Al? The biggest risks for human mankind regard-
ing Al include: Job displacement: Al is rapidly automat-

ing many tasks that are currently performed by humans.
This could lead to widespread job displacement, especially
among low-skilled workers. Economic inequality: Al is likely
to exacerbate existing economic inequality. Those who

own and control Al technology will become even wealthier,
while those who do not have access to Al technology will
fall behind. Weaponization: Al could be weaponized and
used to create autonomous weapons that could kill without
human intervention. This could lead to a new arms race and
increase the risk of war. Loss of control: If Al becomes more
intelligent than humans, we may lose control of it. This could
lead to Al making decisions that are harmful to humans, or
even to Al deciding to destroy humanity.

In addition to these specific risks, there are also a number of
more general risks associated with Al, such as:

Privacy and security risks: Al could be used to collect and
analyze vast amounts of data about people. This data could
be used for surveillance, manipulation, or other harmful
purposes.

Bias and discrimination: Al systems are often trained on data
that is biased. This can lead to Al systems that make biased
decisions that discriminate against certain groups of people.
Loss of autonomy and agency: As Al becomes more perva-
sive in our lives, we may lose some of our autonomy and
agency to Al systems. This could lead to a society where we

are constantly being monitored and controlled by Al.

It is important to note that these are just potential risks.

It is also possible that Al will be used to solve many of the
world's most pressing problems, such as climate change and
poverty. However, it is important to be aware of the poten-
tial risks so that we can take steps to mitigate them.

Here are some things that we can do to mitigate the risks

of Al: Invest in education and training: We need to invest

in education and training so that people can develop the
skills they need to thrive in the Al economy. Develop ethical
guidelines for Al: We need to develop ethical guidelines for
the development and use of Al. These guidelines should en-
sure that Al is used for good and that it does not harm hu-
mans. Regulate Al: We need to regulate Al to protect people
from its potential harms. This regulation should be designed
to protect privacy, prevent discrimination, and ensure that Al
systems are accountable.

By taking these steps, we can help to ensure that Al is used
for the benefit of humanity.

Viktor Nubel Type Design viktornuebel.com
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EXTRALIGHT & MEDIUM, 8/13pPT

Ko jus domajat par tipu dizaina nakotni? Es domaju, ka tipa dizaina
nakotne ir |oti gaisa. Tipu dizaineri nemitigi ievie$ jauninajumus un
virza robezas tam, kas ir iespéjams ar tipografiju. Més novérojam

arT pieaugosu interesi par tipu dizainu no cilvékiem, kuri tradicionali
netiek uzskatiti par tipu dizaineriem, pieméram, grafiskie dizaineri,
timekla dizaineri un makslinieki. Tas palidz dazadot jomu un radit
jaunas perspektivas tipa dizaina.

Viena no aizraujo$akajam tendencém tipveida dizaina ir mainigo fon-
tu pieaugums. Mainigie fonti ir jauna veida fontu tehnologija, kas Jauj
dizaineriem izveidot burtveidolus ar plasu variaciju klastu, pieméram,
dazadu svaru, platumu un optisko izméru. Tas dod dizaineriem lielaku
elastibu un kontroli par savu tipografiju.

Vel viena tendence, kas veido tipa dizaina nakotni, ir arvien lielaka
uzmaniba pieejamibai un ieklausanai. Rakstu dizaineri arvien vairak
apzinas, cik svarigi ir radit salasamus un salasamus burtveidolus
cilvékiem ar invaliditati. Vini arT izstrada burtveidolus, kas atbalsta
plasaku valodu un skriptu klastu. Es uzskatu, ka tipa dizaina nakotne
bas ieklaujosaka, novatoriskaka un pieejamaka neka jebkad agrak.
Rakstu dizaineri turpinas virzit robezas tam, kas ir iesp&jams ar
tipografiju, un veidos gan skaistus, gan funkcionalus burtveidolus.
Seit ir dazas konkrétas prognozes par tipa dizaina nakotni:

Mainigie fonti kJds par standartu timek/a un drukas tipografijai. —
Rakstu dizaineri koncentrésies uz tadu burtveidolu izveidi, kas ir

pieejami un ieklaujosi. — Tipu dizains ks starpdisciplinaraks,

EXTRALIFGHT & MEDIUM, 7/12PT

Hvad tenker du om fremtiden for typedesign? Jeg tror, at fremtiden for
typedesign er meget lys. Typedesignere fornyer sig konstant og rykker
graenserne for, hvad der er muligt med typografi. Vi ser ogs en stigende inter-
esse for typedesign fra folk, der ikke traditionelt anses for at vaere typedesig-
nere, sdsom grafiske designere, webdesignere og kunstnere. Dette er med til at
diversificere feltet og bringe nye perspektiver til typedesign.

En af de mest spaendende tendenser inden for skriftdesign er fremkomsten

af variable skrifttyper. Variable skrifttyper er en ny type skrifttypeteknologi,
der giver designere mulighed for at skabe skrifttyper med en bred vifte af
variationer, sdsom forskellige veaegte, bredder og optiske sterrelser. Dette giver
designere mere fleksibilitet og kontrol over deres typografi.

En anden tendens, der former fremtiden for typedesign, er det stigende fokus
pa tilgaengelighed og inklusion. Typedesignere bliver mere opmaerksomme pa
vigtigheden af at skabe skrifttyper, der er leeselige og laesbare for mennesker
med handicap. De designer ogsa skrifttyper, der understotter et bredere udvalg
af sprog og scripts. Jeg tror pa, at fremtiden for typedesign vil vaere mere
inkluderende, innovativ og tilgeengelig end nogensinde for.

Typedesignere vil fortsaette med at skubbe graenserne for, hvad der er muligt
med typografi og skabe skrifttyper, der er badde smukke og funktionelle. Her er
nogle specifikke forudsigelser for fremtiden for typedesign:

Variable skrifttyper bliver standarden for web- og printtypografi. — Typede-
signere vil fokusere pd at skabe skrifttyper, der er tilgeengelige og inkluderende.
— Typedesign vil blive mere tveerfagligt, hvor typedesignere samarbejder med
andre fagfolk sésom grafiske designere, webdesignere og kunstnere. — Typede-
sign vil blive brugt pé nye og innovative mdder, sGsom i interaktive oplevelser

og augmented reality.

LIGHT & SEMIBOLD, 8/13PT

Yazi tipi tasariminin gelecegi hakkinda ne diistiniiyorsunuz?

Tip tasariminin geleceginin ¢ok parlak oldugunu diisiniyorum.

Yazi tipi tasarimcilari strekli olarak yenilikler yapiyor ve tipografi

ile mimkun olanin sinirlarini zorluyor. Grafik tasarimcilari, web
tasarimcilari ve sanatcilar gibi geleneksel olarak yazi tipi tasarimcisi
olarak kabul edilmeyen kisilerin de yaz tipi tasarimina artan bir ilgi-
sini goriiyoruz. Bu, alanin cesitlendirilmesine ve yazi tipi tasarimina
yeni bakis acilarinin getirilmesine yardimci olmaktadir.

Yazi tipi tasarimindaki en heyecan verici trendlerden biri degisken
yazi tiplerinin yikselisidir. Degisken yazi tipleri, tasarimcilarin farkh
agirhiklar, genislikler ve optik boyutlar gibi cok cesitli varyasyonlara
sahip yazi tipleri olusturmasina olanak taniyan yeni bir yaz tipi
teknolojisi turtdir. Bu, tasarimcilara tipografileri Gizerinde daha fazla
esneklik ve kontrol saglar.

Yazi tipi tasariminin gelecegini sekillendiren bir diger trend

ise erisilebilirlik ve kapsayicilik konusuna giderek daha fazla
odaklanilmasidir. Yazi tipi tasarimcilari, engelli kisiler icin okunabilir
ve okunabilir yazi tipleri olusturmanin éneminin giderek daha

fazla farkina variyor. Ayrica daha genis bir dil ve alfabe yelpaze-
sini destekleyen yazi tipleri de tasarliyorlar. Yazi tipi tasariminin
geleceginin her zamankinden daha kapsayici, yenilik¢i ve erisilebilir
olacagina inaniyorum.

Yazi tipi tasarimcilari tipografiyle mimkun olanin sinirlarini zorla-

maya ve hem guizel hem de islevsel yazi tipleri yaratmaya devam

LIGHT & SEMIBOLD, 7/12PT

Ce parere aveti despre viitorul design-ului tipurilor? Cred ca viitorul designului
tipurilor este foarte luminos. Designerii de tipuri inoveaza in mod constant si
imping limitele a ceea ce este posibil cu tipografia. De asemenea, observdam un
interes din ce in ce mai mare pentru designul tipurilor din partea persoanelor
care nu sunt considerate in mod traditional a fi designeri de tipari, cum ar fi
designerii grafici, designerii web si artistii. Acest lucru ajuta la diversificarea
domeniului si aduce noi perspective designului tiparului.

Una dintre cele mai interesante tendinte in designul tipurilor este cresterea
fonturilor variabile. Fonturile variabile sunt un nou tip de tehnologie de font
care le permite designerilor sd creeze fonturi cu o gama larga de variatii, cum
ar fi diferite greutati, latimi si dimensiuni optice. Acest lucru ofera designerilor
mai multa flexibilitate si control asupra tipografiei lor.

0 altad tendinta care modeleaza viitorul design-ului de tipari este accentul tot
mai mare pe accesibilitate si incluziune. Designerii de tipuri devin din ce in ce
mai constienti de importanta crearii de fonturi care sa fie lizibile si lizibile pen-
tru persoanele cu dizabilitdti. De asemenea, ei proiecteaza fonturi care accepta
0 gama mai largd de limbi si scripturi. Cred ca viitorul designului de tipar va fi
mai incluziv, inovator si mai accesibil decat oricand.

Designerii de tipuri vor continua sa depdseasca limitele a ceea ce este posibil
cu tipografia si sa creeze fonturi care sunt atat frumoase, cat si functionale.
latd cateva previziuni specifice pentru viitorul designului de tip:

Fonturile variabile vor deveni standardul pentru tipografia web si tipdritd. —
Designerii de tipuri se vor concentra pe crearea de fonturi care sunt accesibile
si incluzive. — Designul de tipuri va deveni mai interdisciplinar, designerii de
tipdri colaborénd cu alti profesionisti, cum ar fi designeri grafici, designeri web

si artisti. — Designul tipului va fi utilizat in moduri noi si inovatoare, cum ar fi
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LIGHT & SEMIBOLD, 8/13PT

Mit3 mielta olet tyyppisuunnittelun tulevaisuudesta? Mielestani
tyyppisuunnittelun tulevaisuus on erittdin valoisa. Tyyppisuunnit-
telijat innovoivat jatkuvasti ja tyontavat typografian rajoja. Ndemme
my0s kasvavaa kiinnostusta tyyppisuunnitteluun ihmisilta, joita ei
perinteisesti pidetd tyyppisuunnittelijoina, kuten graafiset suunnit-
telijat, web-suunnittelijat ja taiteilijat. Tdma monipuolistaa alaa ja
tuo uusia nakokulmia tyyppisuunnitteluun.

Yksi jannittavimmistd trendeista kirjasinsuunnittelussa on muuttuvi-
en fonttien nousu. Muuttuva fontti on uudenlainen kirjasintekniikka,
jonka avulla suunnittelijat voivat luoda kirjasintyyppeja, joilla on laaja
valikoima muunnelmia, kuten eri painoisia, leveita ja optisia kokoja.
Tama antaa suunnittelijoille enemman joustavuutta ja typografian
hallintaa.

Toinen tyyppisuunnittelun tulevaisuutta muovaava trendi on saa-
vutettavuuden ja osallisuuden lisdintyva keskittyminen. Kirjasin-
suunnittelijat ovat alkaneet tiedostaa, kuinka tdrkedd on luoda
kirjasintyyppejd, jotka ovat luettavissa ja luettavissa vammaisille.
He suunnittelevat myds kirjasintyyppejd, jotka tukevat laajem-

paa valikoimaa kielié ja skriptejd. Uskon, ettd tyyppisuunnittelun
tulevaisuus on osallistavampi, innovatiivisempi ja helppokdyttéisempi
kuin koskaan ennen.

Kirjasinsuunnittelijat jatkavat typografian mahdollisuuksien rajojen
tyontamistd ja luovat kirjasintyyppeja, jotka ovat seka kauniita ettd

toimivia. Tassa on joitain erityisid ennusteita tyyppisuunnittelun.

LIGHT & SEMIBOLD, 7/12PT

0 que vocé acha do futuro do design de tipos? Acho que o futuro do design
de tipos é muito brilhante. Os designers de tipos estdo constantemente
inovando e ampliando os limites do que é possivel com a tipografia. Também
estamos vendo um interesse crescente no design de tipos por parte de pes-
soas que ndo sdo tradicionalmente consideradas designers de tipos, como
designers graficos, web designers e artistas. Isso esta ajudando a diversificar o
campo e trazer novas perspectivas para o design de tipos.

Uma das tendéncias mais interessantes no design de tipos é o surgimento de
fontes varidveis. Fontes varidveis sdo um novo tipo de tecnologia de fonte que
permite aos designers criar fontes com uma ampla gama de varia¢des, como
diferentes pesos, larguras e tamanhos 6pticos. Isso da aos designers mais
flexibilidade e controle sobre sua tipografia.

Outra tendéncia que estd moldando o futuro do design tipografico é o foco
crescente na acessibilidade e na inclusdo. Os designers de tipos estdo se tor-
nando mais conscientes da importancia de criar fontes legiveis e legiveis para
pessoas com deficiéncia. Eles também estdo projetando fontes que suportam
uma ampla variedade de idiomas e escritas. Acredito que o futuro do design
de tipos sera mais inclusivo, inovador e acessivel do que nunca.

Os designers de tipos continuardo a ultrapassar os limites do que é possivel
com a tipografia e a criar fontes que sejam bonitas e funcionais. Aqui estdo
algumas previsdes especificas para o futuro do design de tipos:

Fontes varidveis se tornardo o padrdo para tipografia web e impressa. — Os
designers de tipos se concentrardo na criago de fontes que sejam acessiveis e
inclusivas. — O design de tipos se tornard mais interdisciplinar, com os design-
ers de tipos colaborando com outros profissionais, como designers grdficos,

web designers e artistas. — O design tipogrdfico serd utilizado de maneiras

REGULAR & BOLD, 8/13PT

Mida arvate tiiiibidisaini tulevikust? Arvan, et tliibidisaini tulevik
on vaga helge. Tulbikujundajad teevad pidevalt uuendusi ja ni-
hutavad tipograafiaga véimaliku piire. Samuti ndeme kasvavat huvi
thlbidisaini vastu inimeste seas, keda traditsiooniliselt tutbidisain-
eriteks ei peeta, naiteks graafilised disainerid, veebidisainerid ja
kunstnikud. See aitab valdkonda mitmekesistada ja tuua tutbikujun-
dusse uusi vaatenurki.

Tuubikujunduse ks pénevamaid suundi on muutuvate fontide kasv.
Muutuvad fondid on uut tiutpi fonditehnoloogia, mis véimaldab
disaineritel luua mitmesuguste variatsioonidega kirjatiilipe, nditeks
erineva kaalu, laiusega ja optiliste suurustega. See annab disain-
eritele suurema paindlikkuse ja kontrolli oma tiipograafia dle.

Teine trend, mis kujundab tutibidisaini tulevikku, on ttha suurem
tadhelepanu juurdepaasetavusele ja kaasamisele. Kirjakujundajad on
Giha teadlikumad puuetega inimestele loetavate ja loetavate kir-
jatutpide loomise tahtsusest. Samuti kujundavad nad kirjatitipe, mis
toetavad laiemat valikut keeli ja skripte. Usun, et tlibidisaini tulevik
on kaasavam, uuenduslikum ja juurdepdasetavam kui kunagi varem.
Kirjakujundajad jatkavad tiipograafiaga véimaliku piiride nihutamist
ja loovad kirjattipe, mis on nii ilusad kui ka funktsionaalsed. Siin on
moned konkreetsed ennustused tliibidisaini tuleviku kohta:
Muutuvatest fondidest saab veebi- ja trikitipograafia standard. —
Kirjakujundajad keskenduvad ligipddsetavate ja kaasavate kir-

Jjatiidpide loomisele. — Tiitbikujundus muutub

REGULAR & BOLD, 7/12PT

Sto mislite o buduénosti dizajna slova? Mislim da je buduénost dizajna slova
vrlo svijetla. Dizajneri slova neprestano inoviraju i pomicu granice onoga $to

je moguce s tipografijom. Takoder vidimo sve veci interes za dizajn slova

kod ljudi koji se tradicionalno ne smatraju dizajnerima slova, poput grafi¢kih
dizajnera, web dizajnera i umjetnika. Ovo pomaze diverzificirati polje i donosi
nove perspektive dizajnu slova.

tova. Promjenjivi fontovi su nova vrsta tehnologije fontova koja dizajnerima
omogucuje stvaranje pisama sa Sirokim rasponom varijacija, kao $to su
razli¢ite teZine, Sirine i opticke veli¢ine. To daje dizajnerima vecu fleksibilnost i
kontrolu nad njihovom tipografijom.

Jos jedan trend koji oblikuje buduénost dizajna slova je sve veci fokus na
pristupacnost i inkluziju. Dizajneri slova postaju sve svjesniji vaznosti stvaranja
pisama koja su ¢itljiva i ¢itljiva za osobe s invaliditetom. Oni takoder dizajniraju
slova koja podrzavaju $iri raspon jezika i pisama. Vjerujem da ¢e buduénost
dizajna slova biti inkluzivnija, inovativnija i pristupa¢nija nego ikada prije.
Dizajneri slova nastavit ¢e pomicati granice onoga $to je moguce s tipo-
grafijom i stvarati slova koja su lijepa i funkcionalna. Evo nekih konkretnih
predvidanja za buduénost dizajna slova:

Promjenjivi fontovi postat ¢e standard za web i tiskanu tipografiju. — Dizajneri
pisama usredotocit ¢e se na stvaranje pisama koja su dostupna i ukljuciva.

— Dizajn slova postat e interdisciplinarniji, s dizajnerima slova koji ce
suradivati s drugim profesionalcima kao $to su graficki dizajneri, web dizajneri
i umjetnici. — Dizajn slova koristit ¢e se na nove i inovativne nacine, kao $to su
interaktivna iskustva i prosirena stvarnost.

Uzbuden sam vidjeti $to buduénost nosi za dizajn slova. Vjerujem da je to

Viktor Nubel Type Design viktornuebel.com

18/22



OpenType Features

small cups » sMALL cups

oM CAPLTALS. BIG POTS » BIG POTS

cnse-senszrve rons— (jHOl!-gQue?) » (iHOLA!-¢QUE?)
SrvizsTIc SeT 1 EPDA > <A> <

01234 » 01234

01234 » 01234

PABULAR FIGURES 01234 » 01234

1234 1234

INFERIOR FIGURES 1234 1234

FRACTIONS 1/2 12/34 123/456 » V> 12/34 123/45¢

ORDINALS a

Viktor Nubel Type Design viktornuebel.com 19/22



Glyphset

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
AAAAAAAAAA/E/ECC’CC(: f)DDEEEEEEEEE

A4 )Y V 4 n ~ an —

V4 N AN A = \J

OO@QCEPRRRSSSSSBTT’FUUUUUUUUUU
WWWWYYYYZZ7 335333335382 &céece
d'déééééééeéagggghm.'ﬁmji.ijjkl||+ﬁr’m

V N\ I N~ o = NI N @ N v AN = v

ad quwwyyyyzzz

SMALL CAPS ABCDEFGHIJKLMNOPQRSTUVWXYZ

AAAAA,&AAAA/E/EQCCCCDD EEEEEEEEEDGGG

A A @ N AN R e N N

@ N v o A= o O ¢ N N F wn

PRRRRSS§SSSS'[T'-FUUUUUUUUUUWWWWY
YYYZ227

e s 3512780 ()Y &@8/]1\--—
ocan e It EH S Yo €LS¥ C f+—<>

=#Fx=+<>+X~oo0V4sV234132/318385878
UTTTZV[QAOG©CE®™
STANDARD FIGURES 01 2345 678 9

TABULAR FIGURES O 1 2 3 4 5 6 7 8 9 %

Viktor Nubel Type Design viktornuebel.com 20/22



OLD STYLE FIGURES

OLD STYLE TABULAR

NUMERATORS

DENOMINATORS

ARROWS

CIRCLED NUMBERS

EXTRAS

0123456789
0123456789
0123456789()

0123456789()

“AIVRANK ST

<A>VVIALoY

OOORROEE®OO®®
000060060000

* ¢

Viktor Nubel Type Design viktornuebel.com

21/22



General Info

DESIGNED BY Viktor Nibel

YEAR OF RELEASE 2023

GLYPHS PER FONT 700+

WEIGHTS 9

LANGUAGES Afrikaans Albanian Asu Basque Bemba Bena Breton Catalan Chiga

Colognian Cornish Croatian Czech Danish Dutch Embu English Esperanto
Estonian Faroese Filipino Finnish French Friulian Galician Ganda
German Gusii Hungarian Icelandic Inari Sami Indonesian Irish
Italian Jola-Fonyi Kabuverdianu Kalaallisut Kalenjin Kamba Kikuyu
Kinyarwanda Latvian Lithuanian Lower Sorbian Luo Luxembourgish
Luyia Machame Makhuwa-Meetto Makonde Malagasy Maltese Manx Meru
Morisyen Northern Sami North Ndebele Norwegian Bokmal Norwegian
Nynorsk Nyankole Oromo Polish Portuguese Quechua Romanian Romansh
Rombo Rundi Rwa Samburu Sango Sangu Scottish Gaelic Sena Serbian
Shambala Shona Slovak Soga Somali Spanish Swahili Swedish Swiss
German Taita Teso Turkish Upper Sorbian Uzbek (Latin) Volapik Vunjo
Walser Welsh Western Frisian Zulu
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CONTACT Viktor Niibel Type Design
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The text in this specimen (from p.8) are questions to Bard, Google's Artificial Intelligence
Assistent (PaLM 2 model). We’ve asked the AI questions about type design and the future of type
design (prompted in October 2023). Note that the answers are not revised and taken as they are.
There are some obvious mistakes (e.g. there is no such font editor called Hinted!) and the texts are
very repetitive and full of very simple marketing speech. All translations are also made by Google

Translate.
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