Twista Sans

Thin
Fxtralight
|ight
Regular
Medium
SemiBold
Bold
ExtraBold
Black

ABOUT

Pure, simple, rounded comes this sans-serif companion for the escheresque display typeface
Twista. With a wide range of weights it supports the typographic possibilities of Twista but
it also works on it’s own. And beside it simplicity, there is a special clever feature: Letters
of all weights share the same width. Twista Sans is an uniwidth typeface. Uniwidth should be
not to confused with monospaced typefaces, where all characters share one single width; in
uniwidth typefaces characters are proportionol but share the same width across all weights.
This distinctive feature influences the design of the typeface and offers a wide range of po-
tential applications.

Twista Sans is designed as a variable font with a width axis ranging from Thin to Black. The
uniwidth nature of this typeface makes it ideally suited for elegant hover effects and use in
UI. The typeface supports a wide range of Latin languages (400+) and features a set of small
numerals in a unique design, as well as circled numbers and arrows. There is an alternative

single-story “a” and an alternative uppercase “I”.

VERSION 1.000
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ADVENTUROUSLY
CHARACTERISTIC
[DENTIFICATIONS
OVEREMOTIONAL
RECOVERABILITY
SENTIMENTALIST
ARGUMENTATION
HOUSEBREAKING
MINICOMPUTERS




Chromatograpn
Microbiologists
lmpersonations
Photosynthesis
Circumnavigate
Commonwealth
Unquestionably
Undetectability
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UNIWIDTH TYPE
Jesign World L
Jtworz pudetk
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POLICE DE CARACTERES M
velky potencial pre pouz
Hot metal moder Ul og U,

The idea of a uniwidth typeface dates back to the day:
hot metal typesetting, when the duplex matrices on L
notype machines allowed for two font styles to be us
but required them to be of the same width. Acommon
combinationwas regular and italic for printing body t
or regular and bold, but Linotype also offered more ur
sual combinations, such as a serif text face duplexed
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UNIWIDTH TYPE
Jesign World D
Jtworz pudetk

TTTTTTTTTTTTTTT

POLICE DE CARACTERES M
velky potencial pre pouz
Hot metal meder Ul og U

EXTRALIGHT, 20 /24PT

The idea of a uniwidth typeface dates back to the day:
hot metal typesetting, when the duplex matrices on L
notype machines allowed Tor two font styles to be us
but required them to be of the same width. Acommon
combination was regular and italic Tor printing body t
or regular and bold, but Linotype also offered more ui
sual combinations, such as a serif text face duplexed
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UNIWIDTH TYPE
Design World D
Otworz pudetk

TTTTTTTTTT

POLICE DE CARACTERES M
velky potencial pre pouz
Hot metal meder Ul og U

The idea of a uniwidth typeface dates back to the day
hot metal typesetting, when the duplex matrices on L
notype machines allowed for two font styles to be us
but required them to be of the same width. Acommon
combination was regular and italic for printing body t
or regular and bold, but Linotype also offered more ui
sual combinations, such as a serif text face duplexed
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UNIWIDTH TYPE
Design World O
Otworz pudetk
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POLICE DE CARACTERES M
velky potencial pre pou?
Hot metal meder Ul og U’

The idea of a uniwidth typeface dates back to the day
hot metal typesetting, when the duplex matrices on |
notype machines allowed for two font styles to be us
but required them to be of the same width. Acommon
combination was regular and italic for printing body t
or regular and bold, but Linotype also offered more ui
sual combinations, such as a serif text face duplexed
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UNIWIDTH TYPE
Design World D
Otworz pudetk:

MMMMMMMMMMM

POLICE DE CARACTERES M
velky potencial pre pouz
Hot metal moeder Ul og U’

The idea of a uniwidth typeface dates back to the day
hot metal typesetting, when the duplex matrices on L
notype machines allowed for two font styles to be us
but required them to be of the same width. Acommon
combination was regular and italic for printing body t
or regular and bold, but Linotype also offered more ui
sual combinations, such as a serif text face duplexed
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UNIWIDTH TYPE
Design World D
Otworz pudetk:

4444444444444

POLICE DE CARACTERES M
velky potencial pre pouz
Hot metal moeder Ul og U:

The idea of a uniwidth typeface dates back to the day:
hot metal typesetting, when the duplex matrices on |
notype machines allowed for two font styles to be us
but required them to be of the same width. Acommon
combination was regular and italic for printing body t
or regular and bold, but Linotype also offered more ui
sual combinations, such as a serif text face duplexed
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UNIWIDTH TYPE
Design World D
O0tworz pudetk:

444444444

POLICE DE CARACTERES M
velky potencial pre pouz
Hot metal meder Ul og U’

BOLD, 20 /24PT

The idea of a uniwidth typeface dates back to the day:
hot metal typesetting, when the duplex matrices on |
notype machines allowed for two font styles to be us
but required them to be of the same width. Acommon
combination was regular and italic for printing body t
or regular and bold, but Linotype also offered more u:
sual combinations, such as a serif text face duplexed
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UNIWIDTH TYPE
Design World D
Otworz pudetk

TTTTTTTTTTTTTT

POLICE DE CARACTERES M
velky potencial pre pouz
Hot metal moeder Ul og U:

EXTRABOLD, 20 /24PT

The idea of a uniwidth typeface dates back to the day:
hot metal typesetting, when the duplex matrices on |
notype machines allowed for two font styles to be us
but required them to be of the same width. Acommon
combination was regular and italic for printing body t
or regular and bold, but Linotype also offered more u:
sual combinations, such as a serif text face duplexed
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UNIWIDTH TYPE
Design World D
Otworz pudetk:

MI;SI.IOE DE CARACTERES M
velky potencial pre pouz
Hot metal meder Ul og U:

The idea of a uniwidth typeface dates back to the day
hot metal typesetting, when the duplex matrices on L
notype machines allowed for two font styles to be us
but required them to be of the same width. Acommon
combination was regular and italic for printing body t
or regular and bold, but Linotype also offered more u:
sual combinations, such as a serif text face duplexed
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THIN, 20/24PT

Not to be confused with
unicase fonts.

A uniwidth typetace, also
known as an equal-width,
duplexed, or multiplexed
Typeface, is a typeface
where every variation
has the same metrics
[size of each letter]. As a
result, changing the vari-
ation used, such as using
bold, does not change the
Layout.

THIN, 10/15PT

The idea of a uniwidth typeface dates back to the
days of hot metal typesetting, when the duplex
matrices on Linotype machines allowed for two
font styles to be used, but required them to be

of the same width. Acommaon combination was
regular anditalic for printing body text, or regular
and bold, but Linotype also offered more unusual
combinations, such as a serif text face duplexed
with a bold sans-serif for emphasis. Modern
computer uniwidth typefaces are useful on tightly
designed user interfaces (Uls). Avariable font that
is uniwidth provides even more versatility.

In a Ul context, the term "uniwidth typefaces"”
refer to proportional typefaces only, as fixed-
width typefaces trivially satisfy the definition.
Tabular figures are excluded nat only for this
reason, but also because they only cover a small
part of the font. Monospaced fonts are inherently
duplexed.

Prominent font designer Lucas de Groot has
written I am opposed to the uniwidth concept,
because letter shapes suffer by definition.”

THIN, 9/14PT, CZECH

Myslenka pisma s jednou $ifkou sahd az do dob sazhy
tavenym kovem, kdy duplexnf matrice na strojich Linoty-
pe umozriovaly pouziti dvou styld pfsma, ale vyZadovaly
jejich stejnau $irku. BéZnou kombinaci bylo bézné pismo
a kurziva pro tisk textu nebo bézné pismo a tuéné pismao,
ale Linotype nabizel i neobvyklejsf kombinace, napriklad
patkové pismo oboustranné zvyraznéné tu¢nym bezpat-
kovym pfsmem. Modernf poéitatova pfsma s jednou $fkou
jsouuzite¢na v Uzce navrzenych uzivatelskych rozhra-
nich (Ul). Variabilni pismo s jednou ifkou poskytuje jeste
vetsfvsestrannost.

THIN, 9/14PT, DANISH

Ideen am en uniwidth-skrifttype stammer fra dage-

ne med hot metal-satsning, hvor duplex-matricer pa
Linotype-maskiner tillod brugen af to skrifttyper, men
kreevede, at de havde samme bredde. En almindelig kom-
bination var almindelig og kursiv til udskrivning af brod-
tekst eller almindelig og fed, men Linotype tilbed ogsa
mere usaedvanlige kombinationer, sdsom en serif-tekst-
flade duplexet med en fed sans-serif for fremheaevelse.
Moderne uniwidth-computerskrifttyper er nyttige pa
teet designede brugergreenseflader (Ul'er]. Envariabel
skrifttype, der er uniwidth, giver endnu mere alsidighed.

THIN, 8/13PT, FRENCH

L'idée d'une police & chasse fixe remonte a 'époque de la
compaosition typographique traditionnelle, lorsque les matrices
rectoverso des machines Linotype permettaient d'utiliser
deux styles de police, a condition qu'ils aient la méme largeur.
Ontrouvait fréquemment 'association du texte courant avec
l'italique ou le gras, mais Linotype proposait également des
combinaisons plus originales, comme une police & empatte-
ments associée a une police sans empattements en gras pour
mettre envaleur certains éléments. Les polices informatiques

modernes a chasse fixe sont particulierement utiles pour les

THIN, 8/13PT, HUNGARIAN

Az egyszélességl betltipus dtlete a forrd fém szedés idejére
nyulik vissza, amikor a Linotype gépek duplex métrixai lehet6vé
tették két betUstilus hasznalatat, de azanos szélességleknek
kellett lennitk. Gyakori kambinacié valt a normaél és délt, vagy
anarmal és felkoveér betltipus a torzsszoveg nyomtatédsahoz,
de a Linotype szokatlanabb kombinacidkat is kinalt, példaul egy
talpas szdvegfeluletet kétoldalasan nyomtatva egy Télkdvér,
talpatlan betUtipussal a hangsulyozas érdekében. Amodern
szdmitégépes egyszélességli bettipusok hasznosak a szigoru-

an megtervezett felhasznaloi feldleteken [(Ul].
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EXTRALIGHT, 20/24PT

Not to be confused with
unicase fonts.

A uniwidth typetace, also
known as an equal-width,
duplexed, or multiplexed
typeface, is a typeface
where every variation
has the same metrics
(size of each letter]). As a
result, changing the vari-
ation used, such as using
bold, does not change the
layout.

EXTRALIGHT, 10/15pPT

The idea of a uniwidth typeface dates back to the
days of hot metal typesetting, when the duplex
matrices on Linotype machines allowed for two
font styles to be used, but required them to be

of the same width. Acomman combination was
regular and italic for printing body text, or regular
and bold, but Linotype also offered more unusual
combinations, such as a serif text face duplexed
with a bold sans-serif for emphasis. Modern
computer uniwidth typefaces are useful on tightly
designed user interfaces [Uls]). A variable font that
is uniwidth provides even more versatility.

In a Ul context, the term "uniwidth typefaces"
refer to proportional typefaces only, as fixed-
width typefaces trivially satisfy the definition.
Tabular figures are excluded not only for this
reason, but also because they only cover a small
part of the font. Monospaced fonts are inherently
duplexed.

Prominent font designer Lucas de Groot has
written “l am opposed to the uniwidth concept,
because letter shapes suffer by definition.”

EXTRALIGHT, 9/14PT, CZECH

Myslenka pfsma s jednou $ikou saha az do dob sazby
tavenym kovem, kdy duplexnf matrice na strojich Linoty-
pe umoznovaly pouziti dvou styld pisma, ale vyZzadovaly
jejich stejnou $irku. BéZnou kombinaci bylo bézné pismo
a kurziva pro tisk textu nebo bézné pismo a tuéné pismo,
ale Linotype nabizel i neobvyklejsi kombinace, napriklad
patkové pismo oboustranné zvyraznéné tué¢nym bezpat-
kovym pfsmem. Modernf paéitatova pisma s jednou §fkou
jsou uzite¢nd v Uzce navrzenych uZivatelskych rozhra-
nich (Ul). Variabilni pismo s jednou $ifkou poskytuje jeste
vetsivéestrannost.

EXTRALIGHT, 9/14PT, DANISH

Ideen om en uniwidth-skrifttype stammer fra dage-

ne med hot metal-satsning, hvor duplex-matricer pa
Linotype-maskiner tillod brugen af to skrifttyper, men
kraevede, at de havde samme bredde. En almindelig kom-
bination var almindelig og kursiv til udskrivning af brod-
tekst eller almindelig og fed, men Linotype tilbed ogsa
mere usaedvanlige kombinationer, sdsom en serif-tekst-
flade duplexet med en fed sans-serif for fremhasvelse.
Maderne uniwidth-computerskrifttyper er nyttige pé
teet designede brugergreenseflader (Ul'er). En variabel
skrifttype, der er uniwidth, giver endnu mere alsidighed.

EXTRALIGHT, 8/13PT, FRENCH

L'idée d'une police a chasse fixe remonte a 'époque de la
composition typographique traditionnelle, lorsque les matrices
recto verso des machines Linotype permettaient d'utiliser
deux styles de police, a condition qu'ils aient la méme largeur.
Ontrouvait fréguemment 'association du texte courant avec
l'italique ou le gras, mais Linotype proposait également des
combinaisons plus originales, comme une police & empatte-
ments associée a une police sans empattements en gras pour
mettre envaleur certains éléments. Les polices informatiques

modernes a chasse fixe sont particulierement utiles pour les

EXTRALIGHT, 8/13PT, HUNGARIAN

Az egyszélességU betUtipus otlete a forrd fém szedés idejére
nyulik vissza, amikor a Linotype gépek duplex matrixai lehet6vé
tették két betlstilus haszndlatdt, de azonos szélességlieknek
kellett lennitk. Gyakori kombinacié valt a normél és délt, vagy
anormal és félkdveér betltipus a térzsszoveg nyomtatéaséhoz,
de a Linotype szokatlanabb kombinacidkat is kinalt, példaul egy
talpas szovegfeluletet kétoldalasan nyomtatva egy Télkdvér,
talpatlan betUtipussal a hangsulyozas érdekében. Amodern
szdmitégépes egyszélességl bettipusok hasznosak a szigoru-

an megtervezett felhasznaloi feldleteken (Ul].
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LIGHT, 20/24pPT

Not to be confused with
unicase fonts.

A uniwidth typeface, also
known as an equal-width,
duplexed, or multiplexed
typeface, is a typeface
where every variation
has the same metrics
(size of each letter). As a
result, changing the vari-
ation used, such as using
bold, does not change the
layout.

LIGHT, 10/15pPT

The idea of a uniwidth typeface dates back to the
days of hot metal typesetting, when the duplex
matrices on Linotype machines allowed for two
font styles to be used, but required them to be

of the same width. Acommon combination was
regular and italic for printing body text, or regular
and bold, but Linotype also offered more unusual
combinations, such as a serif text face duplexed
with a bold sans-serif for emphasis. Modern
computer uniwidth typefaces are useful on tightly
designed user interfaces (Uls). Avariable font that
is uniwidth provides even more versatility.

In a Ul context, the term "uniwidth typefaces"
refer to proportional typefaces only, as fixed-
width typefaces trivially satisfy the definition.
Tabular figures are excluded not only for this
reason, but also because they only cover a small
part of the font. Monospaced fonts are inherently
duplexed.

Prominent font designer Lucas de Groot has
written “l am opposed to the uniwidth concept,
because letter shapes suffer by definition.”

LIGHT, 9/14PT, CZECH

Myslenka pisma s jednou $ifkou sahd az do dob sazby
tavenym kovem, kdy duplexni matrice na strojich Linoty-
pe umoziovaly pouziti dvou styll pisma, ale vyzadovaly
jejich stejnou §irku. BéZnou kombinaci bylo bézné pismo
a kurziva pro tisk textu nebo bézné pismo a tuéné pismo,
ale Linotype nabizel i neobvyklejsi kombinace, napriklad
patkové pismo oboustranné zvyraznéné tu¢nym bezpat-
kovym pismem. Moderni po¢itadovéa pisma s jednou $irkou
jsou uziteénd v Uzce navrzenych uzivatelskych rozhra-
nich (UI). Variabilni pismo s jednou $ikou poskytuje jesté
vetsiv8estrannost.

LIGHT, 9/14PT, DANISH

Ideen om en uniwidth-skrifttype stammer fra dage-

ne med hot metal-satsning, hvor duplex-matricer pa
Linotype-maskiner tillod brugen af to skrifttyper, men
kreevede, at de havde samme bredde. En almindelig kom-
bination var almindelig og kursiv til udskrivning af bred-
tekst eller almindelig og fed, men Linotype tilbed 0ogsa
mere usadvanlige kombinationer, sdsom en serif-tekst-
flade duplexet med en fed sans-serif for fremhaevelse.
Maderne uniwidth-computerskrifttyper er nyttige pa
teet designede brugergraenseflader (Ul'er]. En variabel
skrifttype, der er uniwidth, giver endnu mere alsidighed.

LIGHT, 8/13PT, FRENCH

L'idée d'une police a chasse fixe remonte a 'époque de la
composition typographique traditionnelle, lorsque les matrices
recto verso des machines Linotype permettaient d'utiliser
deux styles de police, a condition qu'ils aient la méme largeur.
On trouvait fréquemment 'association du texte courant avec
l'italique ou le gras, mais Linotype proposait également des
combinaisons plus originales, comme une police a empatte-
ments associée a une police sans empattements en gras pour
mettre en valeur certains éléments. Les polices informatiques

modernes a chasse fixe sont particulierement utiles pour les

LIGHT, 8/13PT, HUNGARIAN

Az egyszélességl betltipus dtlete a forrd fém szedés idejére
nyulik vissza, amikor a Linotype gépek duplex métrixai lehet6vé
tették két betlstilus haszndlatédt, de azonos szélességlieknek
kellett lennitk. Gyakori kombinacid valt a normal és délt, vagy
anormal és félkdvér betltipus a térzsszdveg nyomtatdséhoz,
de a Linotype szokatlanabb kombinacidkat is kinalt, példaul egy
talpas szovegfeliletet kétoldalasan nyomtatva egy félkéveér,
talpatlan bet(tipussal a hangsulyozds érdekében. Amodern
szamitégépes egyszélességli betltipusok hasznosak a szigoru-

an megtervezett felhasznaloi felileteken (Ul].
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REGULAR, 20/24pPT

Not to be confused with
unicase fonts.

A uniwidth typeface, also
known as an equal-width,
duplexed, or multiplexed
typeface, is a typeface
where every variation
has the same metrics
(size of each letter]. As a
result, changing the vari-
ation used, such as using
bold, does not change the
layout.

REGULAR, 10/15pPT

The idea of a uniwidth typeface dates back to the
days of hot metal typesetting, when the duplex
matrices on Linotype machines allowed for two
font styles to be used, but required them to be

of the same width. Acommon combination was
regular and italic for printing body text, or regular
and bold, but Linotype also offered more unusual
combinations, such as a serif text face duplexed
with a bold sans-serif for emphasis. Modern
computer uniwidth typefaces are useful on tightly
designed user interfaces (Uls]. Avariable font that
is uniwidth provides even more versatility.

In a Ul context, the term "uniwidth typefaces"
refer to proportional typefaces only, as fixed-
width typefaces trivially satisfy the definition.
Tabular figures are excluded not only for this
reason, but also because they only cover a small
part of the font. Monospaced fonts are inherently
duplexed.

Prominent font designer Lucas de Groot has
written “l am opposed to the uniwidth concept,
because letter shapes suffer by definition.”

REGULAR, 9/14PT, CZECH

Myslenka pisma s jednou $irkou sahé az do dob sazby
tavenym kovem, kdy duplexni matrice na strojich Linoty-
pe umoziovaly pouZiti dvou styll pisma, ale vyZzadovaly
jejich stejnou $irku. Béznou kombinaci bylo bézné pismo
a kurziva pro tisk textu nebo bézné pismo a tuéné pismo,
ale Linotype nabizel i neobvyklejsi kombinace, napriklad
patkové pismo oboustranné zvyraznéné tu¢nym bezpat-
kovym pismem. Moderni pocitacova pisma s jednou $ifkou
jsou uziteénd v Uzce navrzenych uzivatelskych rozhra-
nich (UI). Variabilni pismo s jednou $iikou poskytuje jesté
vétsiv8estrannost.

REGULAR, 9/14PT, DANISH

Ideen om en uniwidth-skrifttype stammer fra dage-

ne med hot metal-satsning, hvor duplex-matricer pa
Linotype-maskiner tillod brugen af to skrifttyper, men
kreevede, at de havde samme bredde. En almindelig kom-
bination var almindelig og kursiv til udskrivning af bred-
tekst eller almindelig og fed, men Linotype tilbed ogsé
mere usadvanlige kombinationer, sdsom en serif-tekst-
flade duplexet med en fed sans-serif for fremhavelse.
Moderne uniwidth-computerskrifttyper er nyttige pé
taet designede brugergraenseflader (Ul'er]). En variabel
skrifttype, der er uniwidth, giver endnu mere alsidighed.

REGULAR, 8/13PT, FRENCH

L'idée d'une police a chasse fixe remonte a l'époque de la
composition typographique traditionnelle, lorsque les matrices
recto verso des machines Linotype permettaient d'utiliser
deux styles de police, a condition qu'ils aient la méme largeur.
On trouvait fréquemment l'association du texte courant avec
L'italique ou le gras, mais Linotype proposait également des
combinaisons plus originales, comme une police a empatte-
ments associée a une police sans empattements en gras pour
mettre en valeur certains éléments. Les polices informatiques

modernes a chasse fixe sont particulierement utiles pour les

REGULAR, 8/13PT, HUNGARIAN

Az egyszélességl betlitipus otlete a forré fém szedés idejére
nyulik vissza, amikor a Linotype gépek duplex matrixai lehet6vé
tették két betlstilus haszndlatédt, de azonos szélességlieknek
kellett lenniik. Gyakori kombinacid volt a normal és délt, vagy
anormal és félkovér betltipus a torzsszéveg nyomtatasahoz,
de a Linotype szokatlanabb kombinécidkat is kinalt, példaul egy
talpas szovegfeliletet kétoldalasan nyomtatva egy félkdvér,
talpatlan betitipussal a hangsulyozdas érdekében. A modern
szdmitdgépes egyszélességl betlitipusok hasznosak a szigoru-

an megtervezett felhasznaléi felileteken (UI].
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MEDIUM, 20/24PT

Not to be confused with
unicase fonts.

A uniwidth typeface, also
known as an equal-width,
duplexed, or multiplexed
typeface, is a typeface
where every variation
has the same metrics
[size of each letter]. As a
result, changing the vari-
ation used, such as using
bold, does not change the
layout.

MEDIUM, 10/15pPT

The idea of a uniwidth typeface dates back to the
days of hot metal typesetting, when the duplex
matrices on Linotype machines allowed for two
font styles to be used, but required them to be

of the same width. Acommon combination was
regular and italic for printing body text, or regular
and bold, but Linotype also offered more unusual
combinations, such as a serif text face duplexed
with a bold sans-serif for emphasis. Modern
computer uniwidth typefaces are useful on tightly
designed user interfaces (Uls]. A variable font that
is uniwidth provides even more versatility.

In a Ul context, the term "uniwidth typefaces"
refer to proportional typefaces only, as fixed-
width typefaces trivially satisfy the definition.
Tabular figures are excluded not only for this
reason, but also because they only cover a small
part of the font. Monospaced fonts are inherently
duplexed.

Prominent font designer Lucas de Groot has
written “l am opposed to the uniwidth concept,
because letter shapes suffer by definition.”

MEDIUM, 9/14PT, CZECH

Myslenka pisma s jednou Sitkou sahé az do dob sazby
tavenym kovem, kdy duplexni matrice na strojich Linoty-
pe umoziovaly pouziti dvou styll pisma, ale vyZadovaly
jejich stejnou $itku. BEZznou kombinaci bylo bézné pismo
a kurziva pro tisk textu nebo bézné pismo a tuéné pismo,
ale Linotype nabizel i neobvyklejsi kombinace, napriklad
patkové pismo oboustranné zvyraznéné tuénym bezpat-
kovym pismem. Moderni pocitacova pisma s jednou $iikou
jsou uziteénd v uzce navrzenych uzivatelskych rozhra-
nich (Ul). Variabilni pismo s jednou $ii‘kou poskytuje jesté
vétsivSestrannost.

MEDIUM, 9/14PT, DANISH

Ideen om en uniwidth-skrifttype stammer fra dage-

ne med hot metal-satsning, hvor duplex-matricer pa
Linotype-maskiner tillod brugen af to skrifttyper, men
kreevede, at de havde samme bredde. En almindelig kom-
bination var almindelig og kursiv til udskrivning af brod-
tekst eller almindelig og fed, men Linotype tilbed ogsé
mere usadvanlige kombinationer, sdsom en serif-tekst-
flade duplexet med en fed sans-serif for fremhaevelse.
Moderne uniwidth-computerskrifttyper er nyttige pa
teet designede brugergraenseflader [Ul'er]. En variabel
skrifttype, der er uniwidth, giver endnu mere alsidighed.

MEDIUM, 8/13PT, FRENCH

L'idée d'une police a chasse fixe remonte a l'époque de la
composition typographique traditionnelle, lorsque les matrices
recto verso des machines Linotype permettaient d'utiliser
deux styles de police, a condition qu'ils aient la méme largeur.
On trouvait fréquemment l'association du texte courant avec
L'italique ou le gras, mais Linotype proposait également des
combinaisons plus originales, comme une police a empatte-
ments associée a une police sans empattements en gras pour
mettre en valeur certains éléments. Les polices informatiques

modernes a chasse fixe sont particulierement utiles pour les

MEDIUM, 8/13PT, HUNGARIAN

Az egyszélességl betlitipus dtlete a forré fém szedés idejére
nyulik vissza, amikor a Linotype gépek duplex matrixai lehet6vé
tették két betlstilus haszndlatat, de azonos szélességlieknek
kellett lenniik. Gyakori kombinacid volt a normal és délt, vagy
anormal és félkovér betitipus a torzsszéveg nyomtatasahoz,
de a Linotype szokatlanabb kombinacidkat is kinalt, példaul egy
talpas szovegfeliletet kétoldalasan nyomtatva egy félkdvér,
talpatlan betiitipussal a hangstlyozds érdekében. A modern
szamitdgépes egyszélességl betlitipusok hasznosak a szigoru-

an megtervezett felhasznaléi felileteken (UI].
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SEMIBOLD, 20/24PT

Not to be confused with
unicase fonts.

A uniwidth typeface, also
known as an equal-width,
duplexed, or multiplexed
typeface, is a typeface
where every variation
has the same metrics
[size of each letter). As a
result, changing the vari-
ation used, such as using
bold, does not change the
layout.

SEMIBOLD, 10/15pPT

The idea of a uniwidth typeface dates back to the
days of hot metal typesetting, when the duplex
matrices on Linotype machines allowed for two
font styles to be used, but required them to be

of the same width. Acommon combination was
regular and italic for printing body text, or regular
and bold, but Linotype also offered more unusual
combinations, such as a serif text face duplexed
with a bold sans-serif for emphasis. Modern
computer uniwidth typefaces are useful on tightly
designed user interfaces (Uls). A variable font that
is uniwidth provides even more versatility.

In a Ul context, the term "uniwidth typefaces"
refer to proportional typefaces only, as fixed-
width typefaces trivially satisfy the definition.
Tabular figures are excluded not only for this
reason, but also because they only cover a small
part of the font. Monospaced fonts are inherently
duplexed.

Prominent font designer Lucas de Groot has
written “l am opposed to the uniwidth concept,
because letter shapes suffer by definition.”

SEMIBOLD, 9/14PT, CZECH

Myslenka pisma s jednou Sitkou sahé aZ do dob sazby
tavenym kovem, kdy duplexni matrice na strojich Linoty-
pe umoziovaly pouziti dvou styll pisma, ale vyZadovaly
jejich stejnou Sitku. BEZnou kombinaci bylo bézné pismo
a kurziva pro tisk textu nebo bézné pismo a tuéné pismo,
ale Linotype nabizel i neobvyklejsi kombinace, napriklad
patkové pismo oboustranné zvyraznéné tuénym bezpat-
kovym pismem. Moderni poéitacova pisma s jednou $iikou
jsou uziteénd v uzce navrzenych uzivatelskych rozhra-
nich (Ul). Variabilni pismo s jednou $ii‘kou poskytuje jesté
vétsi vSestrannost.

SEMIBOLD, 9/14PT, DANISH

Ideen om en uniwidth-skrifttype stammer fra dage-

ne med hot metal-satsning, hvor duplex-matricer pa
Linotype-maskiner tillod brugen af to skrifttyper, men
kraevede, at de havde samme bredde. En almindelig kom-
bination var almindelig og kursiv til udskrivning af brod-
tekst eller almindelig og fed, men Linotype tilbed ogsé
mere usadvanlige kombinationer, sdsom en serif-tekst-
flade duplexet med en fed sans-serif for fremhaevelse.
Moderne uniwidth-computerskrifttyper er nyttige pé
teet designede brugergraenseflader [Ul'er]. En variabel
skrifttype, der er uniwidth, giver endnu mere alsidighed.

SEMIBOLD, 8/13PT, FRENCH

L'idée d'une police a chasse fixe remonte a l'époque de la
composition typographique traditionnelle, lorsque les matrices
recto verso des machines Linotype permettaient d'utiliser
deux styles de police, a condition qu'ils aient la méme largeur.
On trouvait fréquemment l'association du texte courant avec
l'italique ou le gras, mais Linotype proposait également des
combinaisons plus originales, comme une police a empatte-
ments associée a une police sans empattements en gras pour
mettre en valeur certains éléments. Les polices informatiques

modernes a chasse fixe sont particulierement utiles pour les

SEMIBOLD, 8/13PT, HUNGARIAN

Az egyszélességl bet(itipus dtlete a forré fém szedés idejére
nyulik vissza, amikor a Linotype gépek duplex matrixai lehetévé
tették két betlstilus hasznalatat, de azonos szélességlieknek
kellett lennitk. Gyakori kombinacié volt a normal és délt, vagy
a normal és félkovér betiitipus a torzsszéveg nyomtatasahoz,
de a Linotype szokatlanabb kombinacidkat is kinalt, példaul egy
talpas szovegfeliiletet kétoldalasan nyomtatva egy félkovér,
talpatlan betiitipussal a hangstlyozas érdekében. A modern
szamitdgépes egyszélességli betiitipusok hasznosak a szigoru-

an megtervezett felhasznaléi felileteken (UI].
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BOLD, 20/24pPT

Not to be confused with
unicase fonts.

A uniwidth typeface, also
known as an equal-width,
duplexed, or multiplexed
typeface, is a typeface
where every variation
has the same metrics
[size of each letter). As a
result, changing the vari-
ation used, such as using
bold, does not change the
layout.

BOLD, 10/15pPT

The idea of a uniwidth typeface dates back to the
days of hot metal typesetting, when the duplex
matrices on Linotype machines allowed for two
font styles to be used, but required them to be

of the same width. A common combination was
regular and italic for printing body text, or regular
and bold, but Linotype also offered more unusual
combinations, such as a serif text face duplexed
with a bold sans-serif for emphasis. Modern
computer uniwidth typefaces are useful on tightly
designed user interfaces [Uls). A variable font that
is uniwidth provides even more versatility.

In a Ul context, the term "uniwidth typefaces"
refer to proportional typefaces only, as fixed-
width typefaces trivially satisfy the definition.
Tabular figures are excluded not only for this
reason, but also because they only cover a small
part of the font. Monospaced fonts are inherently
duplexed.

Prominent font designer Lucas de Groot has
written “l am opposed to the uniwidth concept,
because letter shapes suffer by definition.”

BOLD, 9/14PT, CZECH

Myslenka pisma s jednou Sitkou sahd aZ do dob sazby
tavenym kovem, kdy duplexni matrice na strojich Linoty-
pe umoziiovaly pouZiti dvou styld pisma, ale vyZadovaly
jejich stejnou Sitku. BEZnou kombinaci bylo béZné pismo
a kurziva pro tisk textu nebo bézné pismo a tuéné pismo,
ale Linotype nabizel i neobvyklejsi kombinace, naptiklad
patkové pismo oboustranné zvyraznéné tuénym bezpat-
kovym pismem. Moderni poéitacova pisma s jednou Sitkou
jsou uziteéna v uzce navrzenych uzivatelskych rozhra-
nich [U1). Variabilni pismo s jednou $ifkou poskytuje je§té
vétsi vSestrannost.

BOLD, 9/14PT, DANISH

Ideen om en uniwidth-skrifttype stammer fra dage-

ne med hot metal-satsning, hvor duplex-matricer pa
Linotype-maskiner tillod brugen af to skrifttyper, men
kraevede, at de havde samme bredde. En almindelig kom-
bination var almindelig og kursiv til udskrivning af brod-
tekst eller almindelig og fed, men Linotype tilbod ogsé
mere usaedvanlige kombinationer, sdsom en serif-tekst-
flade duplexet med en fed sans-serif for fremhaevelse.
Moderne uniwidth-computerskrifttyper er nyttige pa
teet designede brugergraenseflader (Ul'er). En variabel
skrifttype, der er uniwidth, giver endnu mere alsidighed.

BOLD, 8/13PT, FRENCH

L'idée d'une police a chasse fixe remonte a l'époque de la

composition typographique traditi

Laddddy |

lle, lorsque les matrices
recto verso des machines Linotype permettaient d'utiliser
deux styles de police, a condition qu'ils aient la méme largeur.
On trouvait fréquemment l'association du texte courant avec
l'italique ou le gras, mais Linotype proposait également des
combinaisons plus originales, comme une police a empatte-
ments associée a une police sans empattements en gras pour
mettre en valeur certains éléments. Les polices informatiques

modernes a chasse fixe sont particulierement utiles pour les

BOLD, 8/13PT, HUNGARIAN

Az egyszélességli betiitipus dtlete a forré fém szedés idejére
nyulik vissza, amikor a Linotype gépek duplex matrixai lehetévé
tették két betiistilus hasznalatat, de azonos szélességlieknek
kellett lenniiik. Gyakori kombinacié volt a normal és délt, vagy
a normal és félkovér betiitipus a torzsszéveg nyomtatasahoz,
de a Linotype szokatlanabb kombinacidkat is kinalt, példaul egy
talpas szovegfeliiletet kétoldalasan nyomtatva egy félkovér,

talpatlan betiitipussal a hangstilyozas érdekében. A modern

szamitégépes egyszélességii betiitipusok hasznosak a szigoru-

an megtervezett felhasznaléi feliileteken [Ul).
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EXTRABOLD, 20/24PT

Not to be confused with
unicase fonts.

A uniwidth typeface, also
known as an equal-width,
duplexed, or multiplexed
typeface, is a typeface
where every variation
has the same metrics
[size of each letter). As a
result, changing the vari-
ation used, such as using
bold, does not change the
layout.

EXTRABOLD, 10/15pPT

The idea of a uniwidth typeface dates back to the
days of hot metal typesetting, when the duplex
matrices on Linotype machines allowed for two
font styles to be used, but required them to be

of the same width. A common combination was
regular and italic for printing body text, or regular
and bold, but Linotype also offered more unusual
combinations, such as a serif text face duplexed
with a bold sans-serif for emphasis. Modern
computer uniwidth typefaces are useful on tightly
designed user interfaces [Uls). A variable font that
is uniwidth provides even more versatility.

In a Ul context, the term "uniwidth typefaces"
refer to proportional typefaces only, as fixed-
width typefaces trivially satisfy the definition.
Tabular figures are excluded not only for this
reason, but also because they only cover a small
part of the font. Monospaced fonts are inherently
duplexed.

Prominent font designer Lucas de Groot has
written “l am opposed to the uniwidth concept,
because letter shapes suffer by definition.”

EXTRABOLD, 9/14PT, CZECH

Myslenka pisma s jednou Sifkou saha aZ do dob sazby
tavenym kovem, kdy duplexni matrice na strojich Linoty-
pe umoziiovaly pouziti dvou stylii pisma, ale vyZadovaly
jejich stejnou sifku. BéZnou kombinaci bylo béZné pismo
a kurziva pro tisk textu nebo bézné pismo a tuéné pismo,
ale Linotype nabizel i neobvyklejsi kombinace, naptiklad
patkové pismo oboustranné zvyraznéné tuénym bezpat-
kovym pismem. Moderni poéitacova pisma s jednou Sitkou
jsou uZiteéna v Gzce navrzenych uZivatelskych rozhra-
nich [U1). Variabilni pismo s jednou $ifkou poskytuje jesté
vétsi vSestrannost.

EXTRABOLD, 9/14PT, DANISH

Ideen om en uniwidth-skrifttype stammer fra dage-

ne med hot metal-satsning, hvor duplex-matricer pa
Linotype-maskiner tillod brugen af to skrifttyper, men
kraevede, at de havde samme bredde. En almindelig kom-
bination var almindelig og kursiv til udskrivning af brod-
tekst eller almindelig og fed, men Linotype tilbod ogsé
mere usaedvanlige kombinationer, sdsom en serif-tekst-
flade duplexet med en fed sans-serif for fremhaevelse.
Moderne uniwidth-computerskrifttyper er nyttige pa
teet designede brugergraenseflader (Ul'er). En variabel
skrifttype, der er uniwidth, giver endnu mere alsidighed.

EXTRABOLD, 8/13PT, FRENCH

L'idée d'une police a chasse fixe remonte a l'époque de la
composition typographique traditionnelle, lorsque les matrices
recto verso des machines Linotype permettaient d'utiliser
deux styles de police, a condition qu'ils aient la méme largeur.
On trouvait fréquemment 'association du texte courant avec
l'italique ou le gras, mais Linotype proposait également des
combinaisons plus originales, comme une police a empatte-
ments associée a une police sans empattements en gras pour
mettre en valeur certains éléments. Les polices informatiques

modernes a chasse fixe sont particuliérement utiles pour les

EXTRABOLD, 8/13PT, HUNGARIAN

Az egyszélességii betiitipus dtlete a forré fém szedés idejére
nyulik vissza, amikor a Linotype gépek duplex matrixai lehetdvé
tették két betiistilus hasznalatat, de azonos szélességiieknek
kellett lenniiik. Gyakori kombinacié volt a normal és délt, vagy
a normal és félkdvér betiitipus a torzsszéveg nyomtatisihoz,
de a Linotype szokatlanabb kombinacidkat is kinalt, példaul egy
talpas szovegfeliiletet kétoldalasan nyomtatva egy félkovér,
talpatlan betiitipussal a hangsiilyozas érdekében. A modern
szamitégépes egyszélességii betiitipusok hasznosak a szigoru-

an megtervezett felhasznaléi feliileteken (Ul].
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BLACK, 20/24pPT

Not to be confused with
unicase fonts.

A uniwidth typeface, also
known as an equal-width,
duplexed, or multiplexed
typeface, is a typeface
where every variation
has the same metrics
[size of each letter). As a
result, changing the vari-
ation used, such as using
bold, does not change the
layout.

BLACK, 10/15PT

The idea of a uniwidth typeface dates back to the
days of hot metal typesetting, when the duplex
matrices on Linotype machines allowed for two
font styles to be used, but required them to be

of the same width. A common combination was
regular and italic for printing body text, or regular
and bold, but Linotype also offered more unusual
combinations, such as a serif text face duplexed
with a bold sans-serif for emphasis. Modern
computer uniwidth typefaces are useful on tightly
designed user interfaces [Uls). A variable font that
is uniwidth provides even more versatility.

In a Ul context, the term "uniwidth typefaces"
refer to proportional typefaces only, as fixed-
width typefaces trivially satisfy the definition.
Tabular figures are excluded not only for this
reason, but also because they only cover a small
part of the font. Monospaced fonts are inherently
duplexed.

Prominent font designer Lucas de Groot has
written “l am opposed to the uniwidth concept,
because letter shapes suffer by definition.”

BLACK, 9/14PT, CZECH

Myslenka pisma s jednou Sitkou saha aZ do dob sazby
tavenym kovem, kdy duplexni matrice na strojich Linoty-
pe umoziiovaly pouziti dvou stylii pisma, ale vyZadovaly
jejich stejnou Sifku. BéZnou kombinaci bylo béZné pismo
a kurziva pro tisk textu nebo béZné pismo a tuéné pismo,
ale Linotype nabizel i neobvyklejsi kombinace, napfiklad
patkové pismo oboustranné zvyraznéné tuénym bezpat-
kovym pismem. Moderni poditaéova pisma s jednou Siikou
jsou uZiteéna v uzce navrzenych uzivatelskych rozhra-
nich [U1). Variabilni pismo s jednou $ifkou poskytuje jesté
vétsi viestrannost.

BLACK, 9/14PT, DANISH

Ideen om en uniwidth-skrifttype stammer fra dage-

ne med hot metal-satsning, hvor duplex-matricer pa
Linotype-maskiner tillod brugen af to skrifttyper, men
kraevede, at de havde samme bredde. En almindelig kom-
bination var almindelig og kursiv til udskrivning af bred-
tekst eller almindelig og fed, men Linotype tilbed ogsa
mere usaedvanlige kombinationer, sdsom en serif-tekst-
flade duplexet med en fed sans-serif for fremhaevelse.
Moderne uniwidth-computerskrifttyper er nyttige pa
taet designede brugergraenseflader [Ul'er). En variabel
skrifttype, der er uniwidth, giver endnu mere alsidighed.

BLACK, 8/13PT, FRENCH

L'idée d'une police a chasse fixe remonte a l'époque de la
composition typographique traditionnelle, lorsque les matrices
recto verso des machines Linotype permettaient d'utiliser
deux styles de police, a condition qu'ils aient la méme largeur.
On trouvait fréquemment l'association du texte courant avec
l'italique ou le gras, mais Linotype proposait également des
combinaisons plus originales, comme une police a empatte-
ments associée a une police sans empattements en gras pour
mettre en valeur certains éléments. Les polices informatiques

modernes a chasse fixe sont particuliérement utiles pour les

BLACK, 8/13PT, HUNGARIAN

Az egyszélességii betiitipus dtlete a forré fém szedés idejére
nyulik vissza, amikor a Linotype gépek duplex matrixai lehetdvé
tették két betiistilus hasznalatat, de azonos szélességiieknek
kellett lenniiik. Gyakori kombinacié volt a normal és dilt, vagy
a normil és félkavér betiitipus a torzsszdveg nyomtatisihoz,
de a Linotype szokatlanabb kombinaciékat is kinilt, példiul egy
talpas szévegfeliiletet kétoldalasan nyomtatva egy félkovér,
talpatlan betiitipussal a hangsulyozas érdekében. A modern
szamitégép

an megtervezett felhasznailéi feliileteken [Ul).

egyszélességii betiitipusok hasznosak a szigoru-
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OpenType Features

xst sensrrive romms [{Hola!-¢Que?] — (iHOLA!-¢QUE?]
Srvissic Ser 1 Cargo — Cargo

Srvissrre v 2 DESIGN — DESIGN

AAAAAAAAAAAAAAA 01234567890 — 01234567890
SSSSSSSSSSS 1234567890 1234567830
IIIIIIIIIIIIIIIIIII 1234567890 1234567890

1234567890 1234567890
NNNNNNNNNNNN 1234567890 1234567890
1/212/34123/456 — /2 12/34 123/, 56

OOOOOOOO a’o a)o

*TABULAR FIGURES: SAME DESIGN, NO KERNING.
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9

Abron, Abua, Acheron, Achinese, Acholi, Achuar, Shiwiar, Adamawa Fulfulde, Adangme, Afar, Afrikaans, Aguaruna,
Ahtna, Akoose, Alekano, Aleut, Algonquin, Amahuaca, Amarakaeri, Amis, Anaang, Andaandi, Angas, Anufo, Anuta, Ao
Naga, Apinayé, Arabela, Aragonese, Arbéreshé Albanian, Arvanitika Albanian, Ashaninka, Ashéninka Perené, Asturian,
Asu (Tanzania), Atayal, Awa, Cuaiquer, Awing, Baatonum, Bafia, Bagirmi Fulfulde, Balante, Ganja, Balinese, Balkan
Romani, Bambara, Banjar, Baoulé, Bari, Basque, Bassari, Batak Dairi, Batak Karo, Batak Mandailing, Batak Simalungun,
Batak Toba, Bemba (Zambia), Bena (Tanzania), Biali, Bikol, Bini, Bislama, Boko (Benin), Bomu, Bora, Borana, Arsi,
Guji Oromo, Borgu Fulfulde, Bosnian, Breton, Buginese, Bushi, Candoshi, Shapra, Caquinte, Caribbean Hindustani,
Cashibo, Cacataibo, Cashinahua, Catalan, Cebuano, Central Aymara, Central Kurdish, Central Nahuatl, Central, Eastern
Niger Fulfulde, Cerma, Chachi, Chamorro, Chavacano, Chayahuita, Chiga, Chiltepec Chinantec, Chokwe, Chuukese,
Cimbrian, Cofén, Congo Swahili, Cook Islands Maori, Cornish, Corsican, Creek, Crimean Tatar, Croatian, Czech,
Danish, Dehu, Dendi (Benin), Dimli, Duala, Dutch, Dyan, Dyula, Eastern Arrernte, Eastern Maninkakan, Eastern Oromo,
Efik, Embu, English, Ese Ejja, Esperanto, Ewondo, Fanti, Faroese, Fijian, Filipino, Finnish, French, Friulian, Ga,
Gagauz, Galician, Ganda, Garifuna, Ga’anda, German, Gheg Albanian, Gilbertese, Gonja, Gooniyandi, Gourmanchéma,
Guadeloupean Creole French, Gusii, Haitian, Hani, Hausa, Hiligaynon, Ho, Chunk, Hopi, Huastec, Hungarian, Han,
Ibibio, Icelandic, Ido, Idoma, Igbo, Iloko, Inari Sami, Indonesian, Interglossa, Interlingua, Interlingue, Irish,
Istro Romanian, Italian, Ixcatlan Mazatec, Jamaican Creole English, Javanese, Jenaama Bozo, Jola, Fonyi, K'iche',
Kabuverdianu, Kaingang, Kako, Kala Lagaw Ya, Kalaallisut, Kalenjin, Kamba (Kenya), Kaonde, Kaqchikel, Karelian,
Kashubian, Kekchi, Kenzi/Mattokki, Khasi, Kikuyu, Kimbundu, Kinyarwanda, Kirmanjki, Kituba (DRC), Klingon, Kom
(Cameroon), Kongo, Konzo, Koyra Chiini Songhay, Koyraboro Senni Songhai, Krio, Kuanyama, Kven Finnish, Kwasio,
Kolsch, Ladin, Ladino, Latgalian, Ligurian, Lingala, Lithuanian, Lojban, Lombard, Low German, Lower Sorbian, Lozi,
Luba, Katanga, Luba, Lulua, Lule Sami, Luo (Kenya and Tanzania), Luxembourgish, Maasina Fulfulde, Macedo, Romanian,
Makhuwa, Makhuwa, Meetto, Makonde, Makwe, Malagasy, Malaysian, Maltese, Mam, Mamara Senoufo, Mandinka, Mandjak,
Mankanya, Manx, Maore Comorian, Maori, Mapudungun, Marshallese, Matsés, Mauritian Creole, Mende (Sierra Leone),
Meriam Mir, Meru, Meta’, Metlaténoc Mixtec, Mi'kmag, Minangkabau, Mirandese, Moba, Mohawk, Montenegrin, Munsee,
Murrinh, Patha, Murui Huitoto, Muslim Tat, Mwani, Ménik, Miskito, Naga Pidgin, Ndonga, Neapolitan, Ngazidja
Comorian, Nigerian Fulfulde, Niuean, Nobiin, Nomatsiguenga, Noon, North Azerbaijani, North Ndebele, Northern Kissi,
Northern Kurdish, Northern Qiandong Miao, Northern Sami, Northern Uzbek, Northwestern Ojibwa, Norwegian, Novial,
Nyamwezi, Nyanja, Nyankole, Nyemba, Nzima, Occitan, Ojitlan Chinantec, Orma, Orogen, Otuho, Palauan, Paluan,
Pampanga, Papantla Totonac, Papiamento, Paraguayan Guarani, Pedi, Picard, Pichis Ashéninka, Piemontese, Pijin,
Pintupi, Luritja, Pipil, Pite Sami, Pohnpeian, Polish, Portuguese, Potawatomi, Pulaar, Purepecha, Pdez, Quechua,
Romanian, Romansh, Rotokas, Rundi, Rwa, Saafi, Saafi, Samburu, Samoan, Sango, Sangu (Tanzania), Saramaccan,
Sardinian, Scots, Scottish Gaelic, Sena, Seri, Seselwa Creole French, Shambala, Sharanahua, Shawnee, Shilluk,
Shipibo, Conibo, Shona, Shuar, Sicilian, Silesian, Slovak, Slovenian, Soga, Somali, Soninke, South Azerbaijani, South
Ndebele, Southern Aymara, Southern Bobo Madaré, Southern Dagaare, Southern Qiandong Miao, Southern Sami, Southern
Samo, Southern Sotho, Spanish, Sranan Tongo, Standard Estonian, Standard Latvian, Standard Malay, Sundanese,

Susu, Swahili, Swati, Swedish, Swiss German, Syenara Senoufo, Tagalog, Tahitian, Taita, Talysh, Tasawaq, Tedim

Chin, Tetum, Tetun Dili, Timne, Tiv, Tiéyaxo Bozo, Toba, Tok Pisin, Tokelau, Toki Pona, Tonga (Tonga Islands), Tonga
(zambia), Tosk Albanian, Tsakhur, Tsonga, Tswana, Tumbuka, Turkish, Turkmen, Tuvalu, Twi, Tzeltal, Tzotzil, Uab
Meto, Umbundu, Ume Sami, Upper Guinea Crioulo, Upper Sorbian, Venetian, Veps, Vlax Romani, Volapiik, Véro, Waama,
Walloon, Walser, Wamey, Wangaaybuwan, Ngiyambaa, Waorani, Waray (Philippines), Warlpiri, Wasa, Wayuu, Welsh,
West Central Oromo, West, Central Limba, Western Abnaki, Western Frisian, Western Niger Fulfulde, Wik, Mungkan,
Wiradjuri, Wolof, Xavante, Xhosa, Yagua, Yanesha', Yangben, Yanomamg, Yao, Yapese, Yindjibarndi, Yoruba, Yucateco,
Zapotec, Zarma, Zulu, Zuni, Zaparo
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